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“Action Music in American Pantomime and 
Melodrama, 1730-1913,’",4:49-72 

“Alfredo Barili: Atlanta Musician, 1880-1935,” 
1:43-60 

Allen, Daniel, a 3:99-100 

Always First Class: The Career of Geraldine Farrar, 
rev 2:115-17 

Amazing Grace, illus 3:54 

American Art Song and American Poetry, Vol. 1: 
America Comes of Age, rev 3:94-95 

Amirkhanian, Charles, a 1:110-11 

The Anatomy of a New York Debut Recital, rev 
2:110-11 

Antheil, George, a 1:110-11 

Archibald, Bruce, r 3:85-88 

The Arrival of B. B. King: The Authorized Biography, 
rev 3:104-6 

Arthur Fiedler and the Boston Pops: An Irreverent 
Memoir, rev 2:114-15 


Bad Boy of Music, rev 1:110-11 

Bailey, Barbara E., r 3:114-15 

Balliett, Whitney, a 2:90-92 

Bane, Michael, a 2:89-90 

Baraka, Imamu Amiri, a 2:88-89 

Barili, Alfredo, 1:43-60; checklist of composi- 
tions, 1:58-60; Cradle Song, illus 1:54; photo- 
graphs of: in ca. 1900, 1:57; in ca. 1910, 1:52 

Barili, Emily, illus 1:57 

Barton, Andrew (Disappointment), 1:1-28 

Bastin, Bruce, a 1:29-42 

Battcock, Gregory, e 2:97-98 

Bennett, H. Stith, a 1:112-13 

Berger, Arthur, r 1:107-9 

Bibliography of Black Music: Vol. 1: Reference Mate- 
rials, rev 2:103-5 


Bibliography of Discographies, 1935-1980, Vol. 2: 
Jazz, rev 3:99-100 


Bing, Rudolph, a 3:107-8 

Black Jokes for Blue Devils, advertisement for, illus 
xis 

“Black Musical Theater, 1870-1930: Research 
Problems and Resources,” 4:95-100 

Black Women in American Bands and Orchestras, rev 
3:110-11 

Blacks in Blackface: A Source Book on Early Black 
Musical Shows, rev 3:95-97 

Blacks, attitudes toward, in popular song of 
Civil War, 3:1-26 

Blancq, Charles, r 2:88-89 

Blues People: Negro Music in White America, rev 
2:88-89 

Blues, medicine shows’ influence on, 1:29-42 

Borroff, Edith, a 4:101-11 

Breaking the Sound Barrier: A Critical Anthology of 
the New Music, rev 2:97-98 

Brian Rust’s Guide to Discography, rev 3:97-99 

Britton, Allen P., al:v 

Brooks, William, a 4:19-48 

Brougham, John (Pocahontas), 4:19-48 

Buechner, Alan, r 3:90-91 


Cage, rev 3:88-89 

Camus, Raoul F., r 3:89-90 

Caras, Tracy, a 3:84-85 

Carr, Benjamin, 3:31 

Charters, Samuel B., a 3:108-9 

Cheney, Thomas E., e 3:93-94 

Children of the Heav'nly King, rev 1:118-19 
Childs, Barney, r 3:84-85 

Clark, J. Bunker, a 3:27-46 

Comber, Chris, a 2:94-95 
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Come, My Dear Friends, and Mourn, illus 3:51 
Composium Directory of New Music: Annual Index 
of Contemporary Composition, rev 2:100-101 
Concert Music and Spirituals: A Selective Discogra- 
phy, rev 2:102-3 

“Conlon Nancarrow: Interviews in Mexico City 
and San Francisco,” 2:1-24 

Cope, David H., r 2:97-98, a 2:98-100 

Cradle Song (Barili), illus 1:54 

Cunning, Carol, e 2:100-101 

Curtis, William D., r 3:97-99 


“Da Kine Sounds: The Function of Music as So- 
cial Protest in the New Hawaiian Renais- 
sance,” 2:38-52 

Damsker, Matt, a 1:113-14 

Dance program, 1980, in Northern Wisconsin, 
1:83-84 

De Lerma, Dominique-René, a 2:102-5; r 2:101- 
2, 3:110-11 

De la Vega, Aurelio, r 2:98-100 

Dennison, Sam, r 2:103-5 

Dickson, Harry Ellis, a 2:114-15 

“Disappointment Revisited: Unweaving the Tan- 
gled Web, Part II,” 1:1-28 

Durang, John, illus 4:55 


Elvis Presley: Reference Guide and Discography, rev 
3:100-101 

Elvis: Images and Fancies, rev 3:101-4 

Etzkorn, K. Peter, r 1:112-13 


“Evolution of Loeffler’s Music for Four Stringed 
Instruments,” 3:66-83 


False Dawn: Paul Rosenfeld and Art in America, 
1916-1946, rev 1:105-7 

Fifteen Black American Composers: A Bibliography of 
Their Works, rev 3:111-13 

Fillmore, John Comfort, 1:61-70 

The Folio, (1869-1895), 1:88-104; staff of, illus 1:97 

“Folk Organum: A Study of Origins,” 3:47-65 

Friedberg, Ruth C., a 3:94-95 

“From the Medicine Show to the Stage: Some In- 
fluences upon the Development of a Blues 
Tradition in the Southeastern United 
States,” 1:29-42 


Gagne, Cole, a 3:84-85 

Gerow, Maurice, a 3:109-10 

Gershwin, George (Porgy and Bess), 2:25-37 
Graebner, William, r 1:113-14, 2:89-90 
Graziano, John, r 3:95-97 

Green, Stanley, a 3:116-17, 4:88-94 
Griffiths, Paul, a 3:88-89 

Guntharp, Matthew G., a 3:90-91 


Hallelujah, Amen! The Story of the Handel and 
Haydn Society of Boston, rev 2:86-88 

Hamm, Charles, r 3:88-89 

Hammerstein, Oscar, 4:88-94 

Handy, D. Antoinette, a 3:110-11 

Hawaiian song, function as social protest, 2:38- 
52 


Haydn in America, rev 2:82-86 

He Was Singin’ This Song! A Collection of Forty- 
Eight Traditional Songs of the American Cowboy, 
rev 3:91-93 

Heinrich, Anthony Philip, 3:39-43 

Heskes, Irene, a 4:73-87 

Hewitt, James, 3:27-31 

Holden, Randall L., r2:117-18 

Hoover, Cynthia Adams, a 4:6-18 

Horowitz, Steven P., r 1:111-12 

Hymnody, Baptist, recorded, rev 1:115-19 


Identity, search for, in American music, 1890- 
1920, 2:70-81 

Indians, music of, 1:61-70 

“Irving Lowens August 19, 1916-November 14, 
1983,” |:v 


Jahant, Charles, r 3:107-8 

Jazz Reference and Research Materials: A Bibliogra- 
phy, rev 2:92-94 

Jazz: A History of the New York Scene, rev 3:108-9 

Jimmie the Kid: The Life of Jimmie Rodgers, rev 2:94- 
95 

‘John Comfort Fillmore: A Student of Indian 
Music Reconsidered,” 1:61-70 

Johnson, H. Earle, a 1:88-104, 2:86-88 

Johnson, John F., r 3:106-7 

Jones, LeRoi, a 2:88-89 

Joyce John J., r2:111-14 


Kastendieck, Miles, r 2:110-11 
Kaufman, William I., e 3:93-94 
Kennington, Donald, a 2:94 
Kislan, Richard, 3:116-17 

A Knight at the Opera, rev 3:107-8 
Knight, Ellen, a 3:66-83 
Kunstadt, Leonard, a 3:108-9 


Larsen, Jens Peter, r 2:82-86 

Learning the Fiddler's Ways, rev 3:90-92 

Leary, James P., a 1:71-87 

Lee, William F., a 3:106-7 

Letter to the editor, from Stanley Green, 3:116- 
17 

Levy, Alan Howard, a 2:70-81 

Lewis, George H., a 2:38-52 

The Literature of Jazz: A Critical Guide, rev 2:94 

Loeffler, Charles Martin, 3:66-83 

Lowens, Irving, a 2:82-86; testimonial for, |:v 

Luening (Six Short Sonatas for Piano), rev 3:114-15 


Maeder, James G. (Pocahontas), 4:19-48 
Mates, Julian, e 2:105-8 

McGinty, Doris Evans, r 3:111-13 
McNeil, W. K., 3:91-93 

McNutt, James C., a 1:61-70 
Meadows, Eddie S., a 2:92-94 
Medicine shows, 1:31-40 

Melodrama, action music in, 4:49-72 
Miller, Philip L., r3:94-95 

Moller, John Christopher, 3:32 

The Mormon Pioneer Songbook, rev 3:93-94 
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Moseley, Caroline, a 3:1-26 

Music and Musket: Bands and Bandsmen of the 
American Civil War, rev 3:89-90 

“Music as Social History: American Yiddish 
Theater Music, 1882-1920,” 4:73-87 

Music by Judith Lang Zaimont, rev 3:114-15 

Music for Four Stringed Instruments (Loeffler), 
3:66-83 

“Music in Eighteenth-Century American The- 
ater,” 4:6-18 

“Music of the American Theater,” 4:1-5 and pas- 
sim 

The Musical Works of William Dunlap, rev 2:105-8 


Nancarrow, Conlon, 2:1-24 

Nash, Elizabeth, a 2:115-17 

Native Americans, music of, 1:61-70 

Neuberger Museum (Purchase, NY), catalog of 
exhibition, rev 1:109-10 

New Directions in Music, 3rd ed., rev 2:98-100 

“New York City Concert Life, 1801-1805,” 2:53- 


69 

The New York City Opera: An American Adventure, 
rev 2:108-10 

Newman, Mr., 3:32-33 

Night Creature: A Journal of Jazz, 1975-1980, rev 
2:90-92 


No Commercial Potential: The Saga of Frank Zappa, 
Then and Now, rev 1:111-12 


The Object of My Affection: An Autobiography, rev 
2:111-14 

Oh Ye Young, Ye Gay, Ye Proud, illus 3:55-57 

“Oklahoma!: Its Origin and Influence,” 4:88-94 

“Old Time Music in Northern Wisconsin,” 1:71- 
87 

Olson, Kenneth E., a 3:89-90 

On Becoming a Rock Musician, rev 1:112-13 

Organum, folk, 3:47-65 

“Origin of Species: Conflicting Views of Ameri- 
can Musical Theater History,” 4:101-i1 

Orr, N. Lee, a 1:43-60 

Our Bondage Here Shall End, illus 3:51 


Pantomimes: action music in, 4:49-72; extant 
manuscripts and published works, 1784- 
1812, 4:53; presented in the colonies, 1736- 
1774, list of, 4:69 

Pardus, William D., r2:114-15 

Paris, Mike, a 2:94-95 

Parker, Carol Mont, a 2:110-11 

Passing Through the Garden, illus 3:53 

Patti, Adelina, illus 1:57 

Peltzer, Dwight, piano, rev 3:114-15 

Peterson, Melva, r 2:100-101 

Physiology of the Opera, rev 2:117-18 

Player piano, compositions for, 2:1-24 

“Pocahontas: Her Life and Times,” 4:19-48 

Pocahontas (Brougham and Maeder), table of 
songs and sources, 4:33 

Pollack, Howard, a 3:85-88 

Porgy and Bess (Gershwin), 2:25-37 

Potter, Hugh M., a 1:105-7 


Powerhouse for God, rev 1:115-16 
Primitive Baptist Hymns of the Blue Ridge, rev 
1:116-18 


Rabson, Carolyn, a 1:1-28 

Read, Danny L., a 2:94 

Reinagle, Alexander, 3:33-38 

Reynolds, Roger, a 2:1-24 

Riis, Thomas L., a 4:95-100 

Rock Voices: The Best Lyrics of an Era, rev 1:113-14 

Rodgers, Jimmie, 2:94-95 

Rodgers, Richard, 4:88-94 

Root, Deane L., a 4:1-5 

Rosenfeld, Paul, 1:105-9; bibliography of writ- 
ings, rev 1:107-9 

Royal Band, illus 3:62 

Rust, Brian, a 3:97-99 


Sampson, Henry T., a 3:95-97 

Sawyer, Charles, a 3:104-6 

Schabas, Ezra, r 2:86-88 

Schrader, Arthur, r 3:93-94 

Scrici (pseud. John H. Swaby), a 2:117-18 

“The Search for Identity in American Music, 
1890-1920,” 2:70-81 

Shapiro, Anne Dhu, a 4:49-72 

Shaw, Arnold, r 2:90-92, 3:1014 

Silet, Charles L. P., a 1:107-9; r 1:105-7 

Sing a Sad Song, rev 2:95-97 

Sokol, Martin L., a 2:108-10 

“The Solo Piano Sonata in Early America: Hew- 
itt to Heinrich,” 3:27-46 

Sonata, piano, in early America, 3:27-46 

Soundings, rev 1:109-10 

Soundpieces: Interviews with American Composers, 
rev 3:84-85 

Spady, James G., e 2:101-2 

Stan Kenton: Artistry in Rhythm, rev 3:106-7 

Starr, Lawrence, a 2:25-37; r 3:108-10 

Stovepipe, (illus) 1:33 

A Study of Jazz, rev 3:109-10 

Swaby, John H., a 2:117-18 


Tallmadge, William H., a 3:47-65, r 1:115-19, 
2:92-94, 3:100-101 

Tanner, Paul O. W., a 3:109-10 

Tatham, David, r 1:109-10 

Taylor, Rayner, 3:31-32 

Texas Rangers, illus 3:63 

Tharpe, Jac L., e 3:101-4 

Theater, music of, 4: passim 

Time Like a Fleeting Shadow Flies, illus 3:52 

Tinsley, Jim Bob, a 3:91-93 

Tischler, Alice, a 3:111-13 

Titcomb, Caldwell, r 2:102-3 

Tomasic, Carol, a 3:111-13 

Tomlin, Pinky, a 2:111-14 

“Toward a Reevaluation of Gershwin’s Porgy 
and Bess," 2:25-37 

Tucker, Stephen R., r 2:94-97, 3:104-6 


Van Witsen, Leo, r 2:108-10, 2:115-17 
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Wagner, John W., a 2:53-69 

Wake Nicodemus (Work), illus 3:8 

Walley, David, a 1:111-12 

Walter Piston, rev 3:85-88 

Weber, J. F., 7 3:99-100 

Wert, Lynette, a 2:111-14 

“When Will Dis Cruel War Be Ober? Attitudes 
Toward Blacks in Popular Song of the Civil 
War,” 3:1-26 

Whisler, John A., a 3:100-101 

White Boy Singin’ the Blues: The Black Roots of White 
Rock, rev 2:89-90 

White, Smith, and Company, 1:88-104 

Whitesitt, Linda, r 1:110-11 


William L. Dawson: A Umum Tribute and A Marvel- 
ous Journey, rev 2:101-2 

Williams, Hank, 2:95-97 

Williams, Roger M.., a 2:95-97 

Wisconsin, old time music in, 1:71-87 

The Writings of Paul Rosenfeld: An Annotated Bibli- 
ography, rev 1:107-9 


Yellin, Victor Fell, r 2:105-8 
Yiddish musical theater, 4:73-87 
Young Eph’s Lament (Murphy), illus 3:20 


Zaimont, Judith Lang, 3:114-15 
Zappa, Frank, 1:111-12 
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